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1A Munga-Thirri. Giclée print	
  

The climate in Munga-Thirri (The Simpson Desert of Central Australia) reaches

extremes of 50 degrees in the summer and as low as -2 in winter. Average rainfall
is 150-200mm a year.
	
  

	
  1B The Weaver’s Window. Giclée print	
  

Average rainfall in the Outer Hebrides of Scotland is 1173mm a year and the
mean temperature is 9 degrees Celsius. Strong winds are a feature of the
islands with wind speeds being 50% above the national average.
	
  

2A Npapa-npandaka. Giclée print

The Simpson Desert, including Munga-Thirri National Park, crosses three
borders of Central Australia and contains some of the world’s longest parallel

sand dunes, with individual dunes reaching as long as 200km. Npapa-npandaka
(Where the water pools) is the largest sand dune in the Simpson at 40m high. A
hot wind ripples and folds through the sand in the early evening. “It is good”,
says National Parks Ranger and Wangkangurru Elder for the area, Don

Rowlands. “Wind exposes any small dead wildlife. The goanna then comes to

feed, and we could feed on Goanna”.
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2B The Washing. Giclée print

Wind seems to be a constant in the life of the Outer Hebrides, blowing across
the Atlantic Ocean to bring the smells and the sounds of the sea deep into the
consciousness of the islanders.

Beyond the houses, dotted on the landscape, washing twists around stretched
lines, starched in the salt-laden air, flapping and pulling as the wind roars in

from the sea. No shelter from trees or shrubs, just the full might of Atlantic air,
sweeping over Machair and peat with only the washing in its path. I can sense
the sweet, clean smell that will already consume the sheets and towels when
someone comes to bring them inside.
	
  

3A Stone Circles. Giclée print

The Sturt Stony Desert sweeps across Western Queensland, in our approach

to the Simpson Desert. Much of the land is gibber plain, red rock weathered to

round, shiny pebbles, wedged into the clay, that give the impression of a russet
cobbled carpet stretching to the horizon. At various isolated locations in the
desert we come across these stone circles, or lines of stone, set to point in a
particular direction. “They are sacred ceremonial circles, or places where

message sticks were left for the next group walking through”, says Don.
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3B Clachan Chalanais. Giclée print

Clachan Chalanais (Callanish), is a sacred site on the Isle of Lewis. Many other
ritual sites lie nearby. It is believed the main circle was built 4,500 to 5,000 years
ago. The legend is that giants living on the island refused to convert to

Christianity when the religion arrived from across the seas, and were turned to
stone. Now it is said that the layout of the site associates it with astronomical
events.
	
  

4A Minparru. Giclée print

In Australian Aboriginal culture the Minparru (medicine man) was at the centre
of community life. He was the link to the Creation time and he maintained

contact between past and present. He not only healed people but might also
accompany the Kurdaitcha in the dispensing of justice, (including killing

people), for wrongdoing. These shoes of woven emu feather were worn on such
occasions. The shoes are still regarded as sacred and private by some

Aboriginal Language Groups, however in Wangkangurru country it was felt

appropriate to share the shoes for public viewing. Don, as Custodian of these
artifacts, works hard at protecting and promoting what remains of
Wangkangurru culture.
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4B Tobha Mor. Giclée print

Tobha Mor (Howmore) has evidence of Christian occupation dating back to
before the 9th century. The remains of four early chapels can still be seen on
this site. The islands of Benbecula, South Uist, Eriskay and Barra are

predominantly Catholic in influence, whereas the Free Church of Scotland is the
predominant influence in North Uist, Harris and Lewis. The Sabbath is strictly

observed in the north, with shops and transport closed on Sundays, though the
ferry has recently started to run.

Christianity is evident in many aspects of life in the Outer Hebrides and the

churches are a central part of the community. However, the influence of the

religion of ancient Celts is also still clearly evident. For example, the stories of
some of the Hebrides saints are based on the myths and legends of Gaelic

people. Incantations, which are a blend of Christian and Pagan belief, to some
extent are still a part of daily activity and learned orally from mothers and
grandmothers. There is a wide-held belief in the supernatural.
	
  
5A The Creation Footprint. Giclée print

Mark Inkamala, senior elder of the Western Arrarnta people, shows me this
footprint in the rock near the community of Ntaria (Hermannsburg) where he is
from. The footprint is part of a traditional Creation story, the first man to set
foot on earth. Today Mark refers to it as Jesus’ footprint.
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The Hermannsburg mission was founded by Lutheran missionaries from

Germany in 1877. It continued until 1982 when the land was returned to the
Aboriginal people.
Although the missionaries to Australia are accused of banning traditional
practices and mixing different language groups together, causing loss of

identity and belonging, there is also the viewpoint that the Australian Aboriginal
people were already dispossessed, raped and murdered by white settlers and
governments who made it impossible for them to continue in their culture, and

that without the missionaries the lives of the Aboriginal people could have been
even worse. Indeed, in Central Australia, the Arrarnta were denied access to

their waterholes and were being shot and poisoned by the pastoralists, when

the Lutheran Mission persuaded them to give up their nomadic lifestyle and live
in the mission. This had the dual effect of helping Arrarnta survive but at the
same time lose much of the essence of their culture and traditional material.

Now there are many outstations around Ntaria, small communities serviced by

Ntaria, where a few families live in close connection with the natural environment.
Outstations are set up to bring Aboriginal people closer to their traditional
lifestyles.
	
  

5B Canon MacQueen. Giclée print

Canon Angus MacQueen was born in 1923. He lives on the Gaelic-speaking
Island of Barra and retired from his long service as a priest in 2012. Canon
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MacQueen is very connected to his Gaelic heritage. As a child he could

disappear for the day into the hills and survive comfortably off the plants he
found growing there. He says of the Gaelic language, whoever invented this

language must have been sitting on a hillside watching the ocean and the birds.
	
  

6A Mary Therese Mulladad. Giclée print

Mary Therese Mulladad works as a Ngangkere (traditional healer) in Ltyentye
Apurte in Eastern Arrernte country, where she grew up. Ltyentye Apurte is a

sacred rainmaking site, 80 kilometres south east of Alice Springs. It is also the

site of the Santa Teresa mission, which was built in 1953. The ladies gather at the
local centre to make paintings on silks, trinkets and ceramic crosses. The
painting connects them in cultural ways to the land.

Mary uses her hands to tell her where healing is needed for patients. She tells

me her skills come from the land and her father passed on the knowledge to her.
Mary performs smoking ceremonies at the traditional healing centre using local
bush medicine. Houses are also smoked when loved ones are lost to make the
spirit rest in peace.

“If a little baby is sleeping and a loud noise happens nearby, the baby’s spirit

might hide and make the baby sick”, she tells me. Mary can see if the baby has
no spirit and put the spirit back into the body to make the baby well again.
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6B Flora MacDonald. Giclée print

Flora MacDonald connects to the land through the use of local plants and
herbs, which she uses to dye wool for spinning. She grew up in a remote and

inaccessible part of the east coast of North Uist, and after living in Glasgow, as
so many Gaels do, she returned here to the simple life.

Flora lives in a sheiling, built of stone with a thatched roof. The sheiling was a
temporary summer house, used when the women went to tend the cattle on
moorland pasture. They made butter during this time. There are many oral
traditions in the songs, legends and romance attached to sheiling history.
Various forms of these houses were used for different purposes. The Taigh-

dubh (traditional Blackhouse) was used for both cattle and humans. It is said

the name evolved from the open peat fire set on earth in the centre of the room.
Others say Blackhouse might be a misunderstanding of Taigh-tughaidh,
meaning thatched house of turf and stone.
	
  
7A Lyndall. Giclée print

Lyndall, from Wangkangurru country, now lives in Longreach. No longer living on
her home country, she uses painting to reconnect herself to stories and land.
Lyndall is part of a group from interior Queensland painting for an exhibition
called My Earth Calls, exhibited at Longreach Stockman’s Hall of Fame.
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Aboriginal paintings traditionally tell stories and convey messages in the details
of the artwork.

In the Longreach area the Iningai were the Traditional Owners of the land. The
Iningai were massacred during colonisation, and are believed by some to no

longer exist as a people. Bidjara families, who have now lived on Iningai country
for many years, born and bred here, became custodians of the land.

Custodians are entrusted with making decisions in relation to the best interests
of the country. A native title case going through the courts now claims there are
still Iningai people alive, and they are making a claim on the land.
	
  

7B Faram. Giclée print

In the Outer Hebrides, music is one powerful means of connecting with the land.
Songs and tunes are passed orally through the generations, that tell stories of
the land and everyday activities of life. Here a young girl in the group Faram

practices fiddle for their performance at the HebCelt Festival in Stornoway.
	
  

8A Kanytjupai. Giclée print

At the Beanie Festival in Alice Springs, beanie makers from around the area

come together. The festival was originally organised for the Aboriginal women
of the remote communities to sell their crocheted beanies, but now both
Aboriginal and non-Aboriginal artists participate.
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Handmade beanies are valued in Central Australia, protecting against the crisp
winter nights. They have become a distinctive regional art form, ranging from

elaborate seed and fibre decorated beanies to simple, beautiful crochet pieces.
At the festivals, women from the Ngaanyatjarra Pitjantjatjara Yankunytjatjara
Women's Council demonstrate traditional spinning and basketry.
	
  

8B Harris Tweed. Giclée print

Donald John MacKay weaves in an unassuming shed at the edge of Luskentyre
beach, in West Harris. He is considered one of the top weavers in the Harris
Tweed industry and tailors from London’s Savile Row journey to his remote
home to buy cloth for their suits.

To be called Harris Tweed the tweed must be woven in the home and by manual
foot-pedal power and the definition of Harris Tweed is now protected by an

Act of Parliament. The colours of the tweed reflect the seas and the landscape
of the islands.

Everyone on the islands used to have a loom in the home for the making of their
own clothes or use around the croft. But in 1846 Lady Dunmore, widow of the

landowner of Harris, had their clan tartan replicated in tweed, introducing it to

people she knew and wearing it for hunting and countryside pursuits. This was
the start of commercial trading for weavers on the island.
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9A Lionel Possum. Giclée print

Lionel Possum is the son of Clifford Possum who is considered one of
Australia’s most renowned Aboriginal artists. Lionel has inherited the right to

his father’s stories and his dot work has the same precision and consistence as
that of his father.

Lionel is working on a painting, Worm Dreaming. He tells me if I go out at night I

can hear the whistle of the worms, digging under the ground. We sit on the

concrete in the shade of some corrugated tin with his painting spread out on the
ground. He is a strong man, like his Daddy, he tells me, painting the Dreaming.
	
  

9B Ceòlas. Giclée print

In the Outer Hebrides, dance plays a big part in cultural identity. The reels and

quadrilles of the ceilidh are traditionally danced at a house ceilidh, or danced at
a crossroads, rather than in a hall. Ceilidh means A Meeting of Friends.

For my last week in the Outer Hebrides I am signed up to Ceòlas, a music and

dance school and cultural celebration on South Uist. Frank, a dance tutor, talks
of how even today at ceilidhs on the islands, the women will sit on the row of

red-cushioned chairs lined down one side of the hall, the men lined up on the

opposite side, and they await the man’s request for a dance. It is tradition, he
says. He talks of how the forms of the dance can be influenced by the place.
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On Eriskay they dance more in the homes and the lack of space has effected
how the dance has evolved.
	
  
10A Waddis. Giclée print

Waddis are a rare and ancient desert tree, found in only three locations in

Australia. All the stands are on the fringes of the Simpson Desert, separated by
hundreds of kilometers. The timber is so hard it damages axes and saws. Waddi
wood has Aboriginal totemic significance, and was used by local groups to
transport fire.

Thutirla Pula, Two Boys Dreaming Creation story, consists of a series of

connected stories about two boys who travelled across the desert from west to
east. The story of the Waddis in Wangkangurru country is part of this story.
The boys stayed a night in this spot. When they woke up in the morning they

saw tall men all around them with their arms stretched wide (the Waddis). The
boys were being challenged for passing through someone else’s country.

Creation stories such as Thutirla Pula serve to map routes for navigation across
the country. The stories also helped the Aboriginal people find the water wells

and survive in the desert. They provide wisdom and a sense of place, connecting
the spirit world, physical world and human world together. Many of the stories
cross language groups and also follow trade routes.
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10B Ness. Giclée print

At the Butt of Lewis, the northern end of the island, a hole in the rock is
evidence of a local story.
Place names of the islands are largely Norse in origin. For around three

centuries the islands were owned by Scandinavia. When the Vikings finally had

to leave they were reluctant to go, so they hatched a plan, which involved all the
maidens of the islands volunteering their tresses. These were turned into the

strongest rope and attached to the galleys to pull the Western Isles home with
them to Norway. A hole in the rock at the Butt of Lewis was allegedly cut to

attach the rope. Barra, Eriskay and all the southern islands are the bits that
broke off under the strain of the tow.

The Outer Hebrides, when seen from above, have the shape of a ship.
	
  

11A Illyawunta. Giclée print

Don, as Custodian of Wangkangurru country, looks after the artifacts, which we
took one day to photograph on the clay pans and sand dunes of the region.
This image of an illyawunta (stone knife), used for killing animals, is

photographed at our camping spot across a state border into South Australia.
Because the Wangkangurru lived in the sand hills, they did not have access to

stone tools and so they used the pituri plant to trade, an aphrodisiac and drug
useful for walking long distances.
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11B Ceitlin. Giclée print

Ceitlin Smith is a Gaelic singer, songwriter from Ness in the Outer Hebrides of
Scotland, who now lives in Glasgow. When I met her she sang me a song that her
great, great grandfather wrote, which has been passed down to her in the way
of the oral tradition of the islands. As a child she would walk along the island
shores with her father who would tell her the myths and legends of the area.

These stories form the basis of her budding songwriting career, an important
part of continuing the oral traditions.
	
  

12A Desert Water. Giclée print

At first glance the desert may seem an unlikely place to survive. But, by

navigating traditional stories, paintings and songs, not only food but even water
can be found here in the mikiri (water wells), created by the rainmaker
Kingfishers and Kunmurri (the Serpent).

Knowledge of the stories and the songs that facilitate this navigation is a

treasured possession. Many stories are in danger of being lost, or are already
lost, as custodians of the stories and songs might prefer to let these sacred

stories die with them, rather than pass them on to the settlers who banned their
telling. Furthermore, traditional access to knowledge of some stories and songs
depends on seniority within the language group.
	
  

	
  

14	
  

	
  12B Seaweed Harvest. Giclée print

Seaweed is traditionally harvested in the Western Isles where life is influenced
by the sea. Here Lewis is working at Loch Erisort on the Isle of Lewis.
Traditionally harvesters looped a rope behind their boat to pull in the seaweed
but the winds and the tides would wash much of their catch away. Lewis now
uses nets, and often wades out to his waist to pull in the weed.

The weed is used in animal feed, fertiliser, cosmetics, and food products.
Harvesting is sustainable. Leaving eight inches attached to the rock allows the
seaweed to regrow to a commercial length in 4 years.

A traditional pudding from the islands uses the seaweed, An Cairgean

(carrageen). The weed is washed and dried in the sun to bleach. It is then boiled
in milk and sieved. It sets like jelly.

Seaweed is also used to fertilise the crops on the Machair or in the cultivation
ridges, called lazy-beds, for growing potatoes.

The sea is a great provider, however it can no longer provide the bounty of fish
that it used to. The herring industry collapsed after introduced methods of

fishing wiped out the stock. Now the fishing industry on the islands is focused
on lobster, crab and scallops. Salmon and mussel farming are also widespread
throughout the Islands.
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13A Stockman. Giclée print

When settlers arrived from across the seas, many Aboriginal groups at first
resisted the pastoralists. They stopped fighting to ensure community survival
and maintain access to their land, and even to help the white man.

Aboriginal people often worked as stockmen on the pastoralist properties. The
women often worked as midwives and as domestic help, and were able to

procure bush foods. They played a key role in the development of the cattle

industry, sharing their land, pathways, knowledge, food and water, taking pride
in their work on the land, and strong bonds were often formed.
However, with the introduction of legislation for equal pay for Aboriginal
workers, and with the strikes that ensued following the delay in its

implementation, many communities were forced off the stations. The Aboriginal
people voiced concerns over the importance of their Land Rights. The Gurindji
strike was the first to attract wide public support for Land Rights.
	
  
13B Sweeny. Giclée print	
  

Crofting (small scale subsistence farming with perhaps a cow, a few sheep,
chickens and a few crops) is a traditional form of farming in the Outer Hebrides,
and a way of maintaining connection to the land. Donald MacSween (Sweeny),
like many other crofters, is passionate about his croft, but most have to

supplement their croft with another income. Sweeny, from Ness, is involved with
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a community organisation that teaches crofting to young people to encourage
them to stay on the islands.

During the Highland Clearances thousands of crofters were evicted to make

way for larger estates for sheep farming. They were either moved onto small,

leased crofts or became unemployed and migrated to the burghs or overseas.
The Government incentives of free or assisted passage to Australia after 1832
attracted Highlanders and Islanders who were close to destitution.

In 1886 the Crofters Act gave crofters security of tenure and allowed families to
pass the crofts on to their next generation. Today crofting is a way of life and
represents a strong link to family and place.

Communities in Scotland with a population of less than ten thousand have the
first right to buy land if it comes up for sale by the landowner, and many have
taken up this challenge with success, including the community of Ness where
Donald belongs.
	
  

14A Grassy Plains. Giclée print

Much of the grass plains and cattle country we pass through in Western

Queensland is suffering from drought. But overgrazing and too much stock on
the land is also cause for concern. Dust storms whip through the air where the
land is bare. Pastoralists, extending their water troughs further afield,
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encourage the cattle to spread out, and National Parks Ranger and Elder Don
Rowlands expresses his concerns for the effects on country.
	
  
14B Machair. Giclée print

Machair soil is sandy and full of ground up shell from the sea. It has been

traditionally crofted over the years and, fertilised with seaweed, rotational
crops allow for the seeding and profusion of the wild flowers.
Machair is one of the rarest habitats in Europe and half the Scottish Machair

occurs in the Outer Hebrides. There can be up to 45 species of wild flower in a
one square metre area and 17,000 wader pairs were counted nesting in Uist.

There is a rare bee that is found here which is no longer found on the mainland.
	
  
15A Don Rowlands, Munga-Thirri Park Ranger. Giclée print

Jobs that maintain connection to the land are very meaningful for the Australian
Aboriginal people and Don tells me of his gratitude for having such a job in his
role as National Park Ranger for Munga-Thirri National Park, on his own
Wangkangurru land in the Simpson Desert.	
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15B Calum McNeil. Giclée print	
  

From the artist’s diaries:

“The rain is scouring the earth with horizontal needles, blasted in one raging
gust after another from across the swollen Atlantic. I am going to Barra today –
across the causeway from South Uist to Eriskay, travelling the single track road
that dips and swells around Eriskay’s coast, to the pier where we catch the
ferry for forty minutes over a heaving sea.
The ferry pulls her way into the wind, over a steely grey swell and into a thick veil
of dripping cloud. But even so, when we draw into Barra harbour I can see how
beautiful she is. The Jewel of the Hebrides, they call it. And despite the heavy
lead skies the water is still a cool clear green on white sand beaches, the worn
hills lumping and bumping to the shore.
I am delivered to Calum McNeil and welcomed with warming tea. Calum is a
fisherman and meets my idea of a photo at his fishing boat with an easy smile.

We slip over wet rocks and make the small jump onto the boat’s edge, scrambling
amongst the ropes and the slippery wooden deck. The rain gathers and pools
around us, dripping off our noses and sliding down our necks.
I am in awe of the fishermen who have worked these coasts over generations.
Their passion for the sea remains firm.”
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16A Jim Crombie. Giclée print	
  

Jim Crombie is one of the Elders of Wangkangurru country. He drives me to the
spot he was born beside a sacred fish hole. Kunmurri, the Serpent, lives in the

fish hole and protects the fish. When the Two Boys from the Thutirla Pula story
arrived at Ngalpura-ngura (the Fish Hole), they had a corroboree where they
confirmed the places and names and set laws and songs for the country. The
serpent was invited to stay.

Jim feels some distress that tourists now camp here at this sacred place, but still
he smiles and engages them in welcoming conversation.
	
  

16B Anne Campbell. Giclée print	
  

Anne Campbell, from the Isle of Lewis, works as an artist. Her paintings depict
her passion for the moors, and incorporate their Gaelic names. Much like the

Australian desert, these moors may seem like they contain little when viewed by
a stranger from the road. But each small hump, or pool of water, has a
distinguishing name. “If these names are lost, features may appear

indistinguishable”, she says. “The moors are a carbon sink but, as every-day life
becomes less connected with the moors, they become increasingly threatened
by large wind-farm developments”.

There is much opposition to such developments. The locals won a case against
a two hundred and thirty-four turbine windfarm because of the environmental
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and cultural importance of the moors. But threats are ever-present as the

environmental significance of moorland is not yet as widely known as that of
trees.
	
  

17A Ntaria. Giclée print	
  

In the Lutheran Church at Ntaria (Hermannsburg) we listen to the Ntaria Ladies
Choir. The Lutheran hymns are sung and written in Western Arrarnta. The first
two Lutheran missionaries, who founded Hermannsburg, learnt language from

the local people, and after three years had drafted lyrics for fifty-three hymns
in Arrarnta. This was the start of the music tradition that continues.

However, of the estimated two hundred and fifty distinct languages in Australia,
each with many dialects, fewer than twenty are the first language spoken by
children and likely to survive. A hundred and twenty-seven more are only
spoken, in part, by some of the older people.

Kriol is another language, derived from contact between traditional language

speakers and English speakers. Others speak Aboriginal English as their first

language, which has grammatical conventions stemming from Aboriginal
languages.
Many now speak only English.
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The loss comes due to historical government policies of removal of Aboriginal

children from their families, banning of the languages, and people being made to
feel ashamed for using them. This occurred until as recently as the 1980’s.
But language plays an important role in connection to place, belonging and
identity. One Aboriginal man is reported as saying:

“Oh, it (language) is our lifeblood. This is what we tell the young people. You
have to know your language because you'll never be able to learn your

Dreaming and if you don't know your Dreaming you can't identify where you
belong. If you don't identify where you belong you may as well say you're dead.
As an Aboriginal person you have to know your language to be able to learn
your Dreamings.” (1)
(1) Ros Bowden and Bill Bunbury, Being Aboriginal: Comments, Observations and Stories from
Aboriginal Australians from ABC radio programs (Sydney: ABC Enterprises, 1990)

	
  
17B Ur. Giclée print

Scottish Gaelic is written with just 18 letters, each of which is named after a tree

or shrub, illustrating the strong connection between land and language. Heather
is the 18th letter of the Gaelic tree alphabet. U, ur in old Gaelic, Fraoch in
modern Gaelic.

The Education Act of 1872 led to generations being forbidden from speaking

Gaelic in the classroom. People I spoke with can still recall being hit for speaking
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the language and as some parents did not encourage their children to speak it,
today there are many who can’t, or who only have a limited vocabulary.

Gaelic has now become a medium for instruction at some schools, and signage in
Gaelic is commonplace. It achieved official recognition in the Gaelic Language
Act 2005. Though the feeling of shame that existed until recent years for

speaking the language has been replaced with a sense of pride, it does remain a
vulnerable language.

Chan eil ach 18 litrichean gan cleachdadh ann an litreachadh Gàidhlig na h-Alba,
gach aon dhiubh air an ainmeachadh às dèidh craoibh no preas, a’ taisbeanadh
a’ cheangail làidir eadar dùthaich is cànan. Is e fraoch an 18mh litir san aibideil
chraobhan Gàidhlig. U, ur ann an seann Ghàidhlig, Fraoch ann an nuadhGhàidhlig.

Lean Achd an Fhoghlaim ann an 1872 gu ginealaichean a bhith air an toirmeasg
bho bhith a’ labhairt na Gàidhlig sa chlasrum. Tha e comasach fhathast do
dhaoine ris an do bhruidhinn mi, cuimhneachadh air a bhith air an dochann

airson a bhith a’ labhairt a’ chànain agus on nach robh cuid de phàrantan a’
brosnachadh an cuid chloinne gu bhith ga labhairt, tha mòran ann an-diugh
nach eil comasach air a bruidhinn no aig nach eil ach beagan fhacail.

Tha a’ Ghàidhlig a-nis na meadhan teagaisg ann an cuid de sgoiltean, agus tha

soidhneachd sa Ghàidhlig air fàs cumanta. Fhuair a’ Ghàidhlig inbhe oifigeil tro
Achd na Gàidhlig (Alba) 2005. Ged a tha uaill sa Ghàidhlig a-nis air tighinn an
àite na nàire a bhathar a’ faireachdainn mu dheidhinn a’ chànain suas gu na
bliadhnaichean mu dheireadh, tha an cànan fhathast ann an suidheachadh
cugallach.
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18A Kanytjupai Armstrong. Giclée print	
  

Kanytjupai Armstrong from Pukatja (Ernabella) is playing a major role as part
of a group of people who are translating the bible into Pitjantjatjara. Writing the
language is another way of ensuring its survival.
	
  

18B Am Bac. Giclée print	
  

Bibles in the Gaelic language are used in the Back (Am Bac) Free Church on the
Isle of Lewis. However Gaelic services are in decline, with more people attending
the English spoken services. A thousand people used to come together to sing
the psalms in Gaelic.

	
  
Calum Martin, an expert on Gaelic psalms, says they provide a connectedness

between the land and spirituality through the music and language. A presenter
leads the psalm but the most important thing is the congregation taking part,
inserting their individual grace notes as they sing.
	
  

19A Jocelyn. Giclée print	
  

I meet Jocelyn in Winton, Western Queensland. Jocelyn’s mother and father

were married before they were even born. They were selected to be married,

because their bloodline relates them to the kings and queens of their country.
Jocelyn’s mother, Alice Wilson, was involved with the big Land Rights marches in
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the 1960’s, and she received the Order of Australia medal for her work on
behalf of Aboriginal people.

Jocylen tells me her language groups are Murrawarri, Kurawarri and Pitapita.
But Jocelyn was never allowed to speak her language nor ever taught it. To

teach language and culture to children resulted in having them forcibly removed
from the family and sent to live at a mission. “Growing up was tough”, she says,

“Because of the racism. We weren’t allowed to dance”. She was taught to survive

‘by being the white way’.

Jocelyn bought a taxi and became a taxi driver to support her children. She also
completed an Aboriginal cultural course in Geelong. Jocelyn and her daughter
Pearl express their hurt and anger over the displacement and treatment of the
Aboriginal people of Australia.
	
  

19B Step Dance. Giclée print	
  

Step dance had all but died out in the Western Isles with a handful of old people
remembering only a few of the steps. The dance had been kept alive in Cape

Breton by islanders who emigrated there in the 1800’s, forced off their land or
in search of an easier life, but passing on the memories and culture of their
homeland to their children.

Step dance has recently undergone a revival in the Outer Hebrides and is

growing again in popularity, being taught at Ceòlas, the annual music and dance
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school and festival on South Uist. Jayne MacLeod tells me of the strong

connections she feels to her heritage through the dance, which is danced

“Close to the Floor”. For some time, before its revival, Jayne was the only

person actively doing step dance on the Isle of Lewis. Each Thursday she joins
the Ness Melodeon Band at their practice sessions in Taigh Dhonnchaidh in

Ness, to dance to their tunes. The dance is well suited to dancing in the homes
as it does not require much space.
	
  

20A Wirrarri (Birdsville). Giclée print

In Wangkangurru country Don works hard to protect the desert land and
sacred sites from roads bulldozed through and 4W drivers taking off, at

random, across country; and the grass plains from over grazing by droughtstricken pastoralists who in their minds feel they know how to manage the land,
like their fathers before them. Don is one of the last Wangkangurru Elders in

the area to be working in this way. He says, “Both pastoralists and Aboriginal

people are land managers, but they have different motivations. One’s
motivation is to protect the land for future generations, the other is to reap an
immediate economic benefit”
	
  
20B The Sheiling. Giclée print	
  

The moorlands of the Outer Hebrides were once an integrated part of life	
  and

many stories and songs relate to the moors. The old people, women and

children would move the stock to the moors, staying at their sheiling for the
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summer while the men fished, returning to the coast for winter and effectively

resting the land. Everyone talks of this time with a far-away, wistful look in their
eye and a smile dancing across their lips as they remember the freedom of the
moor.

Common grazings still play a large part in the lives of crofters but it is less usual
now for everyone to move to the moors for a whole season. The connection is
still there: the occasional visit to the sheiling, the grazing of the animals, the

allocation of a peat bank (each with its own Gaelic name) to every family, the
communal cutting of the peats for the winter fire and the highly regarded art

form of peat stacking. When I ask a group of young people what part of their

cultural heritage they would most miss if it were lost, they reply in unison, “The

cutting of the peats”.

But any retreat from the moors opens the door to threats for their wellbeing
and fewer and fewer people now know the moors well. They can seem like a
difficult and forbidding landscape from the confines of a car on the road,

speeding by in detached and silent haste, eyes focused on the grey slither of
road ahead and just a mysterious purple haze spreading sideways to the
horizon.
	
  

21A Sand drifts. Giclée print

Wind shifts the sands: not empty sands but sands full of stories and food,

continuously changing in colour and form; not sands to drive over and past and
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beyond, but sands to ponder with respect, that connect people to a meaningful
past and a hopeful future.
	
  
21B On Being Connected. Giclée print

Seas enclose the islands. There is a feeling of connectedness in the

relationships the islands weave, caught within their sandy shores. This cannot
be taken for granted, for in the blink of an eye it can be gone and the pain and

the hardship that ensues, the resilience required to survive, lies beyond words.
	
  

to the left”. Giclée print	
  

22A & B “That’s me sitting up on the bench in the cell

Charcoal Illustration by Megan Forward

“Protective custody” is a police power in the Northern Territory, which enables

police to apprehend an Aboriginal person who is intoxicated and incarcerate

them until they are sober; a controversial law. There is an overrepresentation of
Aboriginal people in the prison system, which is hurting families and
communities.

This illustration, by Artist Megan Forward, depicts the seven hours I spent

overnight in a cell as a result of, and in the words of my statement, “trying to

check my friends were OK”. I believe the story illustrates an overzealous
approach to arrest and detention by the Northern Territory police, when it
comes to matters relating to the Aboriginal population.
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My companion and I are in Alice Springs at an Aboriginal Bush Band festival

event. Some Aboriginal women are being taken into the back of a police van.
They are sounding distressed. They have had a few drinks but appear to be
posing no threat.

My companion works locally in a supporting role with the Aboriginal

communities, and moves forward to question what is happening. The police do
not want to engage in this conversation, and after my companion – a quietly
spoken, respectful young woman – tries a few times to have her questions
answered, the police ban her from returning to the Bush Band event.

We continue on our intended walk. About an hour later we return to the event.
We both re-enter the gate.

We have gone only a few steps inside when two large policemen suddenly
appear from behind, grab my companion by the shoulders and pull her

backwards. “You are under arrest”. I turn in shock and follow them back

towards the van. I stand back a little watching the scene before approaching my
companion and asking if she would like me to accompany her. Then I turn to the
policemen and say in quiet disbelief, ‘You can’t do this!”

I am surrounded by policemen. Two large men grab me, one on either arm with

enough force to make me stumble. That same phrase, “You are under arrest”,

and I am pushed towards the back of the van.
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At the gaol I am frisked, and all my possessions are taken away. My shoes are
removed and I am left barefoot. I am given a green towelling blanket, a heavyduty sheet and a foam mattress. I am walked down the corridor to the cell.
I ask for a phone call and information on how long I can be held without a
charge.

I am given no information and no call. I am later joined in the cell by my
companion.

It is 1.51am before I am taken to be charged – about seven hours after our arrest.
I am hungry and tired. My companion left the cell an hour ago and I have been
here on my own, not knowing what is happening.

At the front desk again, I am taken to a booth and photographed from all
angles, all my fingerprints are taken and the palms prints of my hands.

I am taken to the desk to give my statement and on starting to speak I am
immediately stopped. “Just three lines I am told”.

“I was only trying to check that my friends were OK”
I am issued with a bail statement. $500 if I don’t turn up in court on Monday

morning at 10am. It is 2.30am when I am released into the dark and empty streets
of Alice Springs, the crime capital of Australia where I have been told not to
walk alone at night.
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It is Sunday. I am told I must be in court on Monday 9am, giving me little time to
seek advice.

In court the bail conditions are dropped. The police do not have their

paperwork. I am told I can be re-summonsed any time in the next six months. I am
advised that if the police decide to increase their charge from “Hindering a

policeman” I can be re-summonsed beyond the six-month period. I have only

one month in which to lodge a complaint. I am advised by all to lie low at least for
the six-month period. A journalist who accompanied me to the court

proceedings says it would not be in my interest to write up the story. I can only
assume this is in accordance with “lying low” to avoid being re-summonsed.

I have not complained. I am however doing as I said I would do. The Northern

Territory Police are included internationally in the Grounded exhibition, and on

my blog. I thank them for this opportunity. They have provided material to raise
a debate on whether perhaps the Aboriginal people of Alice Springs are being
locked up without justification.
(The full story of the jail cell and court can be found on the Grounded blog:
http://judithparrott.wordpress.com/	
  )	
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Song, fire, peat, dream….

Dr. Kate Robinson
Curator, 2014

Jesus’s Footprint, the ridges of the sole matching the undulations of the rock; a
solidified river; Creation story; the first man.

The Elder, Mark Inkamala, kneels in the sand in Ntaria (Hermannsburg), to show
Judith Parrott, the artist who hails from two places in the world: from both
Australia and Scotland.
Judith frames the image. She is shooting close, with a view from above: a fringe
of grass and scrub; pale sand; red rock and Mark in his baseball cap and blue

jeans. Judith takes the picture when Mark’s not looking at her but towards his
right as though he sees someone coming towards them from the distance. The
Footprint is striding ahead, leading us into the Bush.

I put the Footprint’s co-ordinates into Google Earth and zoom out: it’s almost

bang in the centre of the continent. Zoom in and there’s a path: the Red Centre
Way, cut through to the horizon, straight and flat as the land beneath the
hooves of Sidney Nolan’s painting of Ned Kelly’s horse.
I am red like burning fire

I am covered with a glowing red down
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I am red like burning fire

I am gleaming red, glistening with ochre…
The couplets are from Songs of Central Australia by Theodore Strehlow, as
translated by the Australian poet Barry Hill. i Strehlow was the son of a

Lutheran missionary who came to Hermannsburg – the site of Jesus’s Footprint
- in the 1800s. The plain white church is still there amidst the scrubby trees. He

grew up trilingual in English, German and Arrarnta; was initiated into Aboriginal
rites and spent thirty years gathering and translating songs from Aboriginal

languages. Although Strehlow was a controversial figure and the book is now
out of print, Hill, the poet, believes Strehlow’s achievement in cherishing and
recording Aboriginal song is a gem, a gift.

The whole land of Australia can be read as a musical score. So says Bruce

Chatwin in The Songlines. Aboriginal songs are so closely connected to the

earth, musical phrases are like map references. An ‘unsung land’ he says, ‘is a
dead land’. It is a crime to allow the songs to be forgotten because then ‘the
land itself will die.’ii

Judith is singing the land, both of Aboriginal Australia and of Gaelic-speaking
Scotland. She is in harmony here with other contemporary Australian artists
who use mapping and music. Julie Gough, for example, looks at unresolved

histories often filming outdoors, the land integral to her work.iii Michaela Davies,

who recently performed to acclaim in Scotland, employs music to rock our sense
of agency and limits of control.iv
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Like Aboriginal song couplets, Judith’s works are arranged in pairs though
rather than stretching across a continent they span tectonic plates. An

Australian image nestles next to a Scottish one. Mark Inkamala kneeling beside
the Footprint is juxtaposed with Canon Angus MacQueen in his Barra kitchen
greeting his white cat. The compassionate face of the healer Mary Therese

Mulladad surrounded by purple-painted Serpents and orange mandorlas in
skeins of silk is adjacent to Flora Macdonald, focussed and intent on her
spinning.

During the Alcheringa, the Dreaming Time, the Aboriginal Ancestors sang the
world into existence. Every rock and creek and hill and tree was born from
song. I can imagine Lewis on the Isle of Lewis, in Judith’s image, singing the
seaweed into shape as he casts it into the net.

Alexander Carmichael, a Greenock Customs and Excise Officer, spent much of
his life collecting Gaelic lore, hymns and incantations to cast them into his own

net, his well-kennt book, Carmina Gadelica. His aim was to capture the ‘genii of

the Highlands… before the spirit of modernism’ swept them away.v He believed

this subject - the chi, the essence, the soul of a place - should be investigated
and compared with other lands; this is a baton with which Judith has run.
Of the Highlands, Carmichael wrote:

‘Religion, pagan or Christian, or both combined, permeated everything –
blending and shading into one another like the iridescent colours of the
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rainbow. The people were sympathetic and synthetic, unable to see and
careless to know where the secular began and the religious ended…’vi

Like Theodore Strehlow, Carmichael has had his detractors. Still, his book is a
labour and a testament born of his love and respect for Gaelic tradition and
language. He completed the first volume in 1899, incidentally the same year
Freud, in Vienna, completed The Interpretation of Dreams.

Dreams and visions are embedded in Gaelic tradition. Dwelly’s Scots/Gaelic

Dictionary lists pages of Gaelic words for dream: aisling, bruadair, dreang, fis,

sealladh… Similarly, it records many words for vision: léisinn, radharc,
dailgneachd, taibhse…The gift of second sight is prized.

In The Songlines, Bruce Chatwin accompanies a Russian man surveying the

locale of a proposed railway line from Alice to Darwin. The Russian’s job is to
identify the ‘traditional landowners’. Western law is etymologically ingrained
with the boundaries of land, with fair distribution. The word ‘law’ itself, as

Chatwin points out, has its basis in the ancient Greek word for pasture, nomos.vii

Nomads, like birds and animals, find a Way through.

Chatwin – the Pom - and the Russian go on a journey in a beat-up old truck,
meeting Aboriginal men and women along the way; in the towns; in country;
missing, out on Walkabout. When they meet, they generally drink or eat

together. Bottles of beer popped, steaks on the BBQ - songs and dreaming
around the fire.
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When Judith asked her Aboriginal colleagues for words which conjured the idea
of land, ‘fire’ was key. Even on a journey, a hearth provides a sense of home. In
the Highlands of Scotland the ritual of ‘smooring the fire’ was usually

performed by the woman of the house. As a part of the exhibition we are recreating a version, here, in the gallery.

Smooring the peat is, according to Carmina Gadelica, ‘artistic and symbolic, and
is performed with loving care…. ’ Once complete, over the embers and the
ashes, a blessing:

AN Tri numh

THE sacred Three

A chomhnadh,

To shield,

A chumhnadh,
A chomraig

To surround

An tula,

The hearth,

An teaghlaich,

The household,

An taighe,

The house,

An oidhche,

This eve,

O! an oidhche,

Oh! this eve,

An nochd,
An nochd,

Agus gach oidhche,
Gach aon oidhche.
Amen

	
  

To save,

This night,
This night,

And every night,

Each single night.
Amen.
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Hill, Barry, Broken Song, (Random House: Australia, 2012) Kindle Edition,

loc.491.
ii
Chatwin, Bruce, The Songlines, (Picador: London 1988) 58.
iii
Gough, Julie, Traveller, HDMI video projection, 2013.
iv
Davies, Michaela, Compositions for Involuntary Strings, performed at
Tramway, Glasgow, 2013.

v

Carmichael, Alexander, Carmina Gadelica, (Floris Books: Edinburgh 1992)30.

Ibid, 29.
vii
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